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“Aphasia in Shepard’s Plays”
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Language becomes physical “incanta tion”
and words are used not in the utilitarian
sense of rational communication but to
produce a physical and emotional shock

capable of making leaps into the unknown
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- - a language of actions, a language of
sound - - a language of word - as - part -
of movement, of word as life, of of word
as parody, of word as rubbish, of word -
as - contradictions, of word - shock or word
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What’s most frightening to me right now
1s this estrangement from life. People and
things are becoming more and moreremoved
from the actual. We are becoming more and
more removed from the Farth to the noint
that just don’t know themselves or each
other or anvthing. We’re this incredible
global race of stranger People Tlive
toghether for a while -+ they sphit. and
they never see each other again. Then thev

get together with somebodv else - - split
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people here

have become

the people

they’re pretending to be”
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this whole question of being lost - - an idea
of one’s identity being shattered under
severe personal circumstances - - in a state
of crisis where everyting that I’ve previous-
ly identified with in myself suddenly falls

away. A shock state -~
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If something breaks - - broken. If something

broken - - parts still - - stay. Parts stil]
float. For a while. Then gone. Maybe never
come - - back. Together. Maybe never."”
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Just fell like the man. Shirt brings me a
man. | am a shirt man -+ Like father ---

Like brother."”

N2 FBOMROFLBEGEL, FEHEHT
D7 vFLIELL
B HEAEWET 5, £ L Clitk HArIARIC
AREHTOVD I, R, BT
bHELD, 19550ERDOIRTHEAHOAEED
I OB LD, HEMBRICKE, oL
HIENZDKKIZHDHEFL, KORITHR%E
HTHICREBABIRICEG LR Y =
47@%&&@%%%&

WP WEE BT, KREEIIZT 5V
F 4 LOREREAR DD, WK = A7
DRI HIRIC K LT B &, KB, K
AR EWSTREBS &LV, BlORMKSM
T, KOWLICEEZEATHE, HLRIKRED
B ToHSwWorE RO T T, LD
LT 7 5 v & 4 EDFEEE VD RR LIS,
S 4 ZAPRY oy TADKDICBREICTA T
TRDIED,

‘a woman - man ’
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Your whole life can turn around. Upside
down. In a flash. Sudden. Don’t worry --
This whole world can disappear. Everything

you know can go -+
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There was a time

when I felt | had a destination
[ was moving

toward something

I thought I understood ---

Then we were invaded

all the domains were shattered
connections

were broken

we were sent

in a thousand directions'
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[ died
the day I was born
and became an Angel

on that day

since then
there are no days
there is no time

I am here
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